
What can young audiences offer 

theatre makers?



When does age pitch become a code 

word for censorship? 



• Are we in danger of narrowing age brackets 

so much that we narrow children’s access to 

experiences? Do we challenge our young 

audiences enough?

• Does the live experience of theatre make 

children more vulnerable? 

• Might productions that marginally ‘escape’ 

children actually prove more interesting for 

them as a result of this inherent challenge? 



Do artists put unnecessary 

constraints on themselves when 

making work for young audiences?



Quality of Engagement

The responsibility of both the 

producing company and the venue?



Wonderful or woeful ...... WHO is 

doing the wooing?



Are artists’ agents in favour of their 

clients working in this sector?



Are theatre makers outside of 

TYA just waiting for the invitation?



Can a theatre practitioner drop into the 

work or does the starting point have to 

be a knowledge of children out?



Critical Language 



International models?
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